


HEAD UNITS

IDEAL PROPORTION. FEMALE

TR Mauk mhmer & B

female hgure o 2 heodawda

The female figure & rolatively narrower—two
heads at the widest point. The nipples are skight-
Iy kower than in the male. The waistline meas-
ures one head unit across, In front the thighs
are slightly wider than the armpits, parrower in
back. It is optional whether or not you draw the
legs even a little longer from the knees down,
Wrists are even with crotch. Five feet cight
inches (in beels) is considered an ideal height
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for a girl. Actually, of course, the average girl
has shorter begs and somewhat heavier thighs,
Note carefully that the fomale mavel is bebow the
walsthine; the male, above or even with it. The
uipples and navel are one head apart, but both
are deopped below the head divisions. The el
bow Is above the navel. It is important that you
leam the varfations between the male and fe-
male Bgure.



IDEAL PROPORTION, MALE

HEAD UNITS

Butbocks and 39,1@.-4

ck ob

FEET «Male Fiqura is 2¥sheads wide »

Take any desired height, o place points for
top of head and heels. Divide into cighths, Two
and ooe third of these units will beo the relative
width for the male figure. It is mot tecessary at
this stage to attempt to render the anatomy cog-
rectly. But fix in your ménd the divisions.

Draw the figure i the three positions: front,
side, and back. Note the cotmparative widths at
shoulders, hips, and calves. Note that the space
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between nipples i one head unit. The wadst is
a little wider than one head unit, The wrist
drops just below the crotch, The efbows are
about on a line with the navel The knees are
just above the lower quarter of the Sgure. The
shoulders are one-sixth of the way down. The
proportions are also given in feet so that you
may accurately relate your figure to fumiture
and interiors.
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The foot and calf together make a shape
like the letter L. Imagine trying to draw
this letter turned towards you, and in per-
spective. Foreshortening a foot is like this,
but more difficult - a fascinating challenge!
It needs a lot of practice. The best way is
to work from one point to the next, noting
carefully the relative position of each - the
bony ends of the tibia and fibula on either
side of the ankle are particularly useful. In
this way it should be possible to build up
a convincing drawing, even from such a
difficult angle.

Bare feet are often drawn almost as if
the model were still wearing shoes.



















